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Cheryl Davies

The Lunar Nodes

The Lunar Nodes series uses geometry to explore ideas of human biography.
A framework of a 72 pointed circle forms the foundation for this series.
The number 72 represents many things cosmic and human. It takes 72
years for the celestial sky to shift 1⁰, from our earthly perspective. In
theosophical literature it is regarded as the span of the human life as
determined by the cosmos. Our average adult human pulse and breath can
rhythmically and numerically be found in this number.
I have combined this idea of the 72 year human/cosmic cycle with the
Lunar Nodes - an individual 18 year cycle which sees the Moons return to
the position it took at our point of birth.
Each unique photogram has undergone a biographical process of its own
and represents labour and the passing of biographical time.

Claire Masters

Slippage

The stacks stand as beacons not only to the passage of time but
towards our own ‘fate’ and existence upon the earth, and thus a private
conversation incurs between the self and the image. They become the
gateway to a journey, a journey into the ‘immense’ a journey through the
imaging consciousness to ‘realise within ourselves the pure being of pure
imagination’1. In essence, my photographs are a contemporary cultural
mediation on a changing world with shifting values and ideologies, a world
that in recent times has increasingly started to point towards its own death.
What are these strange objects that are set asunder from the land, cast into
the sublimity of decay? They are distant lights of what once was and what
can never be again, they are an allegory for one’s own sublime decay, a
metaphor for a changing world and the last gateway through a diminishing
natural history.

1

Bachelard, G. The Poetics of Space: United States, The Orion Press,1964, p202

Ian Harris

Dismantled

It has been suggested that a photograph can be thought of as denoting,
rather than the existence of something, the actual absence of the referent:
the ‘thing’ photographed being no longer present. Perhaps, then, in a
similar way, a ‘landscape’, being a man-made creation on any number of
levels, could be considered to signify the loss or absence of what had gone
before, whether the original wilderness before humans set eyes on it, or the
various layers of man-altered scenes that have existed since humans began
to impose their own various myths upon the space.
The Victorian railway system spread like fingers across Britain, but in the
1950s and ‘60s, many of the rural branch lines saw closure and sell-off in
the face of new economic realities and political preference. Although,
however, these fingers had rested on the landscape for less than 100 years,
they left behind many fingerprints. These show through today not just
in the obvious remnants of physical structures on the land - bridges,
embankments, station platforms, and so on – but also in tell-tale traces on
our culture and collective memory, reflected in railway nostalgia-related
hobbies and pastimes, photography and film that remain from the time.

In many locations, however, there is nothing visibly obvious at first glance.
Yet the landscape bears the traces, the new merely masking the old which
shows through on closer inspection. Empty spaces left behind by the
dismantled lines - sometimes an in-filled cutting across a field or just a
suggestion of a route curving through a rural wood or meadow – can
often resonate with the lost railways’ palpable absence, as the myth of the
railways endures.
This folio of 27 C-Type prints is an extract from the wider body of work
contained in the book of the same title. It represents an expansion of the
envisaged Graduation Show exhibition rather than a summation of the
entire narrative thread of the book. The pictures are all untitled and their
numbering does not suggest an order of sequence, various edits being
possible, although one is suggested.

Jane Prior

Between

This body of work was taken over a year period, around the urban area of
my children’s school. My work explores identity, the self, the notion of
childhood and boundaries. Children in the 21st century are expected to
conform, succeed and meet government benchmarks. With the increasing
peer pressure, social media and technology, children are growing up fast. As
a mother, I am concerned with dependence on technologies, our culturally
created facades and how these affect the many transitions of childhood.
My identity as a mother is fundamental to my photographic practice, it is a
way of exploring relationships and addressing fears. Through photography,
I strive to capture the vulnerability and innocence of youth by considering
human interaction and social awareness. The formality of the posing,
evokes a social awkwardness, that preadolescent children have not yet fully
resolved. Their underdeveloped sense of self and naivety for the wider
context of photography. Photography is about capturing and holding
a moment, suspending it in time, encapsulating a sense so that it can be
valued and viewed timelessly.

Jo Dorothea Smith

Mysteries

Heading to the Well I realise that water is a mystery to be investigated,
standing with my mother, our feet sucking down into the sulphurous
ground, cows and sheep moving at the edges of my vision and the cold,
rushing around us in great gusts sticking my hair to my lashes, making me
blind, again. We reach the well, this is the third time now, and the water
and mud has taken over, no patches of dry to skip between, so it is a slog
across this small part of the moor. The story keeps bringing me back, the
idea of healing and restoration is of interest, from the scare that takes me
back years, and the coincidence of the photographic profession in the same
year. The idea, and reality, that one can go blind from being stressed, blind
from a feeling, not a tangible event, but an accumulation over many years,
incrementally stressing the body and mind until effects are literally seen. It
was a close call and the fears and tests to check worsening of the condition
have ﬁnished now.

Photography was my healer, and is, this well is representative of a journey
from there, past, to here, now. The Well water is the photograph, the bog,
pathless and forbidding, but an end point from which to manoeuvre to
future moments. Mum came along at my request. She has been on many
journeys with me, and against me.
The Well is encircled in a wall built by prisoners, I climb inside and lay
low out of the wind, bend over to collect the water then rise up to leave.
Mum is standing just across from me in the ﬁeld, in the bog just looking
into the middle distance, what does she make of our walks? I Photograph
her then call out, she laughs but seems thoughtful, she never talks of her
own feelings or thoughts, so I am left to wonder. There is a deep sadness
in her, it has always been a feature but it is quite well hidden apart from
these cursory junctures, I am aware that she too went to Art College and
that she quit it before I was born, recently she told me that she too had
also used photography and liked the darkroom, this is new information.
I am as blind to her.
I wish I understood your mystery, stood still in the dark in Germany.

Location - SX 578759

Liz-Ann Vincent-Merry

I dreamt of afternoons in the forest.

I dreamt of afternoons in the forest. is a portrait of a tree, documenting its
existence over the last eight months. I first stumbled across her during
the harsh winter of 2017 in the southwest of England whilst walking
through a local cemetery and returned to visit many times. During my
absences, I arrive to find an assortment of inanimate objects appearing
and disappearing around her. The tree is a female, a friend now whom
I came to know through the seasons, extreme this year where I live.
Although I think I understand her, there is something more, something
deeper and something much more intangible to her that I cannot grasp nor
understand. I talk to my tree. I tell her my life, my thoughts, my troubles,
my passions and the enduring love for my daughters. She listens. I sense
she hears me but she stands there silent and peaceful, occasionally a gentle
breeze will rustle her tender branches, surviving, almost flourishing, despite
her displacement, unfamiliar environment and circumstances. Maybe she
is me, I am her or perhaps she is a divine being. I feel comforted, at peace
here in her presence and connected to this little corner in the graveyard.

‘One of the basic human requirements is the need to dwell, and one of
the central human acts is the act of inhabiting, of connecting ourselves,
however temporarily, with a place on the planet which belongs to us and
to which we belong’1 writes Charles Moore in the foreword to In Praise of
Shadows by Junichiro Tanizaki. Human stories and the feelings associated
with belonging and home are at the heart of my practice. A desire to be at
home, to belong, to find my place in a divided society, and the chaotic and
unravelling world we live in motivates most of my work.

1

Moore, C. in Tanizaki, J., In Praise of Shadows, London;Vintage, 2001, p1

Margaret Harland

“Photograms have rich psychological implications. They
offer artists and viewers alike a sense of anarchic freedom,
of the conscious mind gone on holiday. Made without
the intervention of a lens, which maps the objects of a
scene in mathematically regular relationships produced
by Renaissance perspective, photograms seem to capture
a primal photographic quality. Like fish that live in the
deepest parts of the ocean, the strange and beautiful forms
found in photograms appear to have eluded the logical
net with which perspective ensnares the world of things”
Charles Hagen

The Bovey Valley Archive
Experiments in Photogenic Drawing

Working without cameras, lens or film, using only black and white
photographic paper, plants and sunlight, the resultant unique prints
record the plants and more. With the loosening of control magic can
happen. I wanted to capture something of the essence, the soul of the
plant. It is also an archive of the year, the cold and rain, the late heavy
snows in March that slowed the growth and flowering of many species,
followed by a heatwave summer with high temperatures and lack of rain.
It is all contained within and more. Materiality, that of the plant and the
paper is central and I have shown what I have found.
To get colour from black and white photographic paper seems to be very
strange. Each type of paper gives differing tones due to variations in
chemistry, impacted by the amount and strength of sunlight, time of year
and, most importantly, the plant chosen and how the chemicals within
interact with the paper. When exposed to sunlight the molecules within
the paper’s emulsion are rearranged, refracting light in a different manner
with the result being that we see colour.

Nic Sullivan

Jezebel

Jezebel is the retracing of a journey.
A love story of place.

It encapsulates the formative years growing up between countries,
finding and forming one’s personal identity and the struggles to define
‘home’ when from a multicultural background. Although this story is not
uncommon, within the context of free movement throughout modern
Europe. This has not always been the case.
The decision 51.89% of the United Kingdom made on 23rd June 2016,
to leave the European Union threatens the possibility of this movement,
leaving people teetering on the edge uncertainty and it has ostracized a
large proportion people of the United Kingdom and many more who
are living within the European Union. Jezebel has spent much of her life
living in; Germany, Spain and the England, she has a British passport with
Germany as her place of birth.
While in Spain, she forged meaningful memories and connections to place
these were disrupted when her family moved to England, a place that she
did not call ‘home’. This multicultural upbringing has shaped the way
Jezebel sees and interacts with the world and defines her ideas of home. For
many the notion of 'home' is shifting as we move towards Brexit. At a time
when we can investigate our DNA profile, it is feasible to understand we
all have identities beyond our Britishness. It was convenient to forget our
histories when voting to leave Europe, to be insular.
My interest in photographic narrative opens the journey and, the
emotional disconnection with the land in which we are based. We make
the choice of whom we love and choose to share our lives with. Their
history is embedded within the context of their family story; circumstances
and movements which took place in their lifetime, and that of those before
them. We develop a picture of their history through personal stories,
creating new histories, new memories, developing and shaping a shared
family history.
Jezebel is an exploration of connection to place. It questions how we
perceive the places we base ourselves in and the nature of the interactions
we have with an environment and with one another. It asks if we are
too self-obsessed to be fully open and immersed in the notion of a global
universe and the diversity it has to offer.

Nina Liddell

Out of Place: Lost in Transit Series

‘In a world of global exchange, perhaps we are all of us always moving’
Tacita Dean
My work is a personal response to the movement and connection of
people, things and information, through time and space, and the interaction
and reaction this provokes.
It is not so much the destination that interests me but rather the process
by which it is reached; the journey as destination. Robert Louis Stevenson
said,‘for to travel hopefully is a better thing than to arrive’ (from Virginibus
Puerisque, 1881). Often our experience of both place and travel fails to
live up to our expectations. Arguably, photography plays a large part in
this. Photography and travel are intertwined and share a close history.
My generation is the first in the U.K. to have the opportunity to be both
physically and virtually connected and mobile. If we have the time and
money we can travel freely almost anywhere, something unthinkable to
all but the privileged few of previous generations. Not only can we travel
physically but a seemingly constant media stream brings the world to us,
anytime, any place, anywhere, into our homes and even our pockets.
In an increasingly globalising world is anyone or anything ever ‘in place’?
Pinning down a definitive definition of ‘Place’, is problematic. We are
bombarded with idealised, even sanitised images of places, that only give
a very narrow, particular view of the actual reality, or lived experience.
Further, everyone’s experience of the same place, even at the same time,
will vary considerably. This depends on many factors including but not
limited to, our preconceptions, ethnicity, upbringing, personal experience
and even our mood at the time.
Memory may be viewed as static like a photo. We ‘remember’ places as
they were, or as we see them represented. But places are not static, they
are fluid, changing over time physically and through the social relations
that exist there.

My area of focus for Out of Place, is the ‘Middle East’. This term is in
itself somewhat out of place, as there is a difference of opinion on which
Countries constitute the region geographically, socially and politically.
Egypt for example depending on the viewpoint, is part of North Africa
and / or the Middle East.
The Middle East is an area that has been brought sharply into focus in
the West, through its increasing power, extreme wealth, poverty, social
inequality, political upheaval, wars and terrorist activities. It is an area
associated in the western mind with conflict, violence and displacement.
However, this is still a region, much of which relies heavily on tourism.
Having travelled to many Middle Eastern Countries since the 1970’s, this
work was made in response to recent trips to Egypt and Dubai.
In her book Photography and Egypt, Maria Golia says, ‘No country has
exerted such a sustained and universal attraction, nor has a nation’s past so
nearly supplanted its present in the collective mind’s eye’.
How places are represented has become increasingly important both
socially and politically. Places must constantly reinvent themselves in an
ever more competitive world. Thomas Cook ran their first Tour there
in 1869 and Egypt has largely relied on an ancient past that continues
to capture the collective imagination. However, the country’s tourism
industry has been devastated by the political upheaval initiated in 2011,
air disasters, acts of terrorism and fears over security, including safety at
ancient sites.
In contrast to Egypt, Dubai was first settled in 1833 and was initially a
fishing and pearl trading community. From the late 1980’s it entered an
unprecedented phase of development. Promoting and reinventing itself,
today it is regarded as a ‘must see’ destination and tourist hub, associated
with wealth and luxury.
Drawing on a rich written and visual history of travel, Out of Place
combines histories of travel and photography with a contemporary
experience, plays with old and new photographic processes and draws from
an historical and contemporary culture of souvenirs, postcards and the
cabinet of curiosities.

Oliver Griffin
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because I’ll only lust over you more 21.
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Sue Taylor-Money

All the Light that is Lost

Carried on an ocean of hymns
Salt water singing in your veins
Sail to the edges of your longing
Be returned to the deep
Drifting across this great divide
In loose and splendid forms
Testing the theory of light
Telling tales of the shadows
Let the vessel be my hands
We will know when it’s time
There, the soaring rupture of blue
That last light that pierces all
We will count together
The days of our drowning
But tell me what becomes
Of all the light that is lost

Familiar localities
fail to return
Passing the markers
See the unknown
Small commonalities
Ferried by tides
Carried by whispers
Holding the line
Common fatalities
Tidings of time
Impending departures
Forever divide
Fatal disparities
Imminent care
Losing the memories
Flawless despair

Age descends upon us and with it comes the treacherous failings of the
body, but also the whisperings of an, often profound, loneliness and sense
of loss that comes with the territory. My work centres upon my husband
who at 80 has been through many life-threatening traumas. Over the past
few years I have observed his yearning to cross the divide between the
physical body and the freedom of the mind. In his search I witness him
slipping between the differing frailties of age and reaching into the deeper
resources of the human spiritual nature.
On this journey he enters his own inner domain, one that is sometimes
both deeply separate, and yet wherein there remains an uncrushable human
spirit that both acknowledges the inherent darkness of the present and
yet still seeks the light. Present in these photos sometimes is an almost
existential loneliness. He is both with me, and yet very much on his own.
And yet there is an intimacy in the images too. There is the unspoken
possibility, inherent in those moments where he has his back to the camera,
that in turning he could know that the gulf of solitude will be bridged
and I will still be there. This emotional push-pull inhabits my work and
I too, as the photographer, experience this spiritual dominion and the
human longing to reach beyond our mere physical body and transcend its
limitations. Something greater calls us and this is what I experience and
try to capture in my work.

Susan Glover

A Perfect Alibi

‘[we] give up questioning a reality which has preferred to
disappear, as God did long ago, behind the perfect alibi of images.’
Jean Baudrillard Cool Memories (1990)

These images explore the ideas and ideals of landscape, cartography and
territory in image and text, evoking the memories and myths often found
in a historical belief of place. Mapmaking is a human artifice, it is how we
signpost our presence for others to be aware of marked territory. Intrinsic
to that activity is a layer of fabrication in the choices of delineation and
aggregate data.
Beginning in the darkroom as camera-less images, abrasion is used to
create an embossed relief from found natural objects and surfaces onto
photosensitive paper. Each image contains the trace of the object and
gesture that created it. They are true maps, if truth is solely mimetic,
but process is integral to all human endeavour - including the drafting
or demonstration of place - creating layered representations of territory
instead. An effect amplified by the re-photography of the unique
originals into digital copies; a process with its own impact on how an
image is perceived.
As topographical abstractions, alluding to satellite imagery without
reference to global positioning; notions of place, region - and even the
politics of exploration - become grey areas in the white lies of annexation
we may embrace as fact, offering one interpretation out of many
possibilities for these deceptive views of an impossible landscape.

Vanessa Miles

Sunday Swim

By photographing these swimmers I aim to communicate a sense of peace,
tranquillity and joyousness.
A growing number of people are searching for a reconnection with nature
at a time when the natural landscape is being plundered at an accelerating
speed. Wild swimming is one such choice. The swimmers’ immersion is
a deliberate break from our digital lives away from consumption, both of
which have become overwhelming and alien. The connection with the
elements, the ancient natural landscape and with one another brings joy;
the physical and mental health benefits of wild swimming are now well
documented. The swimmers seek connection in a disconnected world
and their community encourages the bravery to commit to the icy dip.
In winter, the temperature can fall to 5 degrees.
I have returned to the River Dart for over a year, throughout the seasons.
Each visit has made me slow down, stand still, immerse myself and become
present in the act of observing and photographing. Struck by the exquisite
sounds and sights of nature, I have experimented with sound and both
still and moving image to control the viewer’s pace, creating a meditative
piece. I have now taken up a daily ritual of walking amongst the trees, to
experience my own forest bathing.
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